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Summary. S.T. Coleridge's most valuable and personal characteristics are theories about
imagination, and this theory is reflected in his poetry creation in English Romanticism. He attaches
importance to the creative function of imagination and the role of creative mind in imagination. It
also pays attention to how poetry reconciles experience and ideas, the relationship between the
subjective world and the natural world, the external material phenomenon and the spiritual self,
and the core of solving these problems is his organic philosophical principles [4, p. 85]. The
important part of his theory of imagination is the definition of poetry, the role of imagination, the
distinction between imagination and fantasy, and the way of expression of imagination.

In Coleridge's rule, poetry is the result of the interaction between subjective and objective,
internal and external world forces to achieve unity, so what is the bridge between the two forces of
unity? Coleridge believes that imagination is the unity of subjective and the intermediate force of
objectivity, matter and me. Therefore, the problem of imagination has become a core issue in poetry
creation. Speaking of imagination in Chapter 13 of Literary Career, he said:

«He exudes a harmonious atmosphere and spirit everywhere, which promotes the mixing
and dissolving of everything, relying on a magical power that is good at synthesis, which is what we
call the imagination. This power is motivated by will and understanding, and is always under their
relentless but gentle, imperceptible control, the so-called "control and not tightness,” which can
balance the opposite, uncoordinated qualities And harmony, such as the same and different,
general and specific, concepts and images, individual and representative, novelty and freshness and
old and familiar things, an unusual emotion and a unusual emotion, always sober judgment and
consistent calmness and enthusiasm and deep and strong feelings, and when it mixes natural and
artificial to make it harmonious.» [1, p. 308].

From this text, Coleridge not only fully affirmed the creativity of imagination, but also
viewed his imagination as a magical force that is good at synthesis from the perspective of his
philosophy of life. Turn many into one and make them organically merge into one. According to
Coleridge's insights, this incredible and comprehensive force of imagination can balance, coordinate
and unify the eleven pairs of factors of opposite nature [3, p. 48]. The eleven pairs of factors are the
same and different, general and specific, concepts and images, individual and representative, novel
and fresh with old familiarity, emotions and order, judgment and feelings, Natural and artificial,
except, imagination subordinate art to nature, form to content, and admiration of poets to the sense of poetry.
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Thus, all that matters plant growth terms have metaphorical meaning in literary criticism. If
these metaphors are activated, the object of criticism will be surrealistically distorted into tropical
large-growing plants or parts of plant growth. Authors, characters, poetry styles and paragraphs,
Vocabulary, rhythm and logic, one by one into seeds, flowers, flowers, fruits, leaves, branches and
trees. His imagination of describing literature by organic analogy constitutes an important part of
his organic system of literary ideas.In this basis, he formed his own philosophy of organic
philosophy. Poet. While studying at the University of Cambridge, he was familiar with the ideas of
Plato and Protino and 17th-century Cambridge Platonists. He was also interested in natural science
based on 18th-century empirical methods.

The first to influence Coleridge's rule was the theoretical ideas of British materialists Hobbs
and Locke. Each particle seems to be on the association chain, pulling each other, closely related to
him using Newtonian language to discuss this. Kind of experience. He also believes that there is no
other relationship that can be assumed in advance except for temporal concepts, and that the
relationships between concepts can only be assumed as temporal. In addition, he combines the
theory of mechanical associativity with extreme optimism about the human condition. He believes
that joy is more than pain. Due to habit, one can combine joy instead of deep and intricate ideas
with less and less thought. Combined, in this way, human beings have infinite ability to improve
themselves [2, p. 95]. In fact, this ability is extremely necessary, because the process of slowly
linking happiness to the gradually rising form of experience is inevitable. A person cannot create
new impressions or ideas for himself, but only through acceptance Feeling to pass everything to him.
If he is properly stimulated by the outside world, and slowly through the habits of association, he will
also reach his best state and form an appropriate moral concept. At first, Kohler's rule accepted these
ideas in its entirety, but later he completely abandoned this view of mechanical materialism [7, p. 151].

British empiricism failed to help Coleridge explain all thoughts about imagination, so he
turned his attention elsewhere. From 1798 to 1799, Coleridge visited Germany with Brother and
Sister Wordsworth, where he drew a lot of spiritual nutrition from the philosophy of Kant, Fichte,
and Schelling [5, P: 22].

Then Schelling's philosophy was well received by him. After reading Schelling's
Transcendental Idealism System, Coleridge absorbed many of them, such as the function of art to
reconcile human and nature, the difference between creative imagination and intuitive imagination,
imagination and consciousness, and the relationship between unconscious activities and the role of
unconscious and conscious activities in artistic creation, provide a theoretical basis for Coleridge to
expound his imagination [6, p. 225].

Conclusion

He also completed the "philosophical revolution™ in his own literary career. Whether it is the
nourishment of subjective idealism from Kant or the nutrition of objective idealism theory from
Schelling, it is to find strong support for his imagination theory. However, he was skeptical of every
philosopher he studied, and he needed them in order to create his own poetic system, that is, the
perfect combination of theology, aesthetics, and philosophy. Although he was not able to complete
this great practice, and despite the many controversies he made for his efforts to this end, he
remained attached to this work, to reading and organizing a large amount of material, and to
deepening it thinking.

Poetry is the perfect fusion of language and human imagination.
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Summary. For the comfortable and harmonious existence of a person, a person in society
and a person in the Universe, it is necessary to build a dialogue of two radically different
philosophical directions. Looking at the root of the philosophical problem and assessing differences
of views, ideas and values, one can judge the possibility of cultural dialogue based on knowledge
and respect for philosophical ideas and traditions.

[TpoTuBOMONOXKHOCTE (pUmOCOMCKUX HUACH BOCTOYHBIX M 3aMaJHBIX TPAIULUN CO3/JaeT
OTPOMHYIO MHTEIIEKTYaJbHYI0, KYJIbTYPHYIO M MOPAJbHYIO IPONACTb MEXIY IMPEACTaBUTEISIMU
JAHHBIX TeorpauuecKruX PErHOHOB €IIe C MOMEHTa MEPBBIX B3aWMOJACWUCTBUIA: MO CpPEACTBAM
TOPrOBJIH, TeorpadMuecKuX OTKPBITHIA U 3aBoeBaHUi. Ho 3TO ObUIO KOTOCCAIEHOE KOJTMYECTBO JIET
TOMY Ha3aj, KOIJa JIOAM eme He ObUIM 3axBadeHbl IoOanu3anueld, He HMENH JOCTYIOB
MMOCTOSTHHOW KOMMYHHKAITUU ¥ HCTOYHUKOB CaMOW Pa3HOM M MaKCUMAaJIhHO HIMPOKOHN HH(DOpMAIIHH.
Torpa nouemy ke ceiiuac JJisl HaC, HA COBPEMEHHOM 3Talle Pa3BUTHS YEJIOBEYECTBA, JO CUX IOP
aKTyaJieH BOIIPOC MTO3HAHUS APEBHEBOCTOYHOMU (puocopuu?

Jlns ompenesieHUs PEEBaHTHOCTH JPEBHEBOCTOYHOTO MHUPOBO33PEHUS B COBPEMEHHOM
KyJIbType HE0O0X0IUMO 0003HAYUTh OOJACTH MCIOJB30BAHHS APEBHUX 3HAHUU: COXpaHEHHUE U
MIPEYMHOXXEHUE HCTOPUKO-KYJBTYPHOI'O HACIEIUs M IOCTPOEHUE KOHCTPYKTHUBHOIO JIHajiora
MEXy BOCTOKOM U 3amazoM. IlocTpoeHue ycremHoro nepcneKTUBHOTO OyIyIIero 3aBUCHUT OT
3HaHMS U TIEPEOCMBICIEHUsS MNpouuIioro. Bi3risHyB B KopeHb ¢uiocopckoil mpobiemsl U
MpOBEJs OLEHKY pAacXOXIEHUW B3MISA0B, UAEH U LEHHOCTEH, MOXHO OyneT CyIuThb O
BO3MOYKHOCTH KYJIbTYPHOTO JHaIOra, OCHOBAHHOTO Ha 3HAaHUM U yBaXeHUH (PuiIocohckux uaen
n Tpaguuuili. Xoay pa3BUTUS IUBUIM3ALKUKU BOCTOKA MPUCYILE YEepThl aBTOKOMMYHMKAIIWH,
COLIMANIBHO-KYJIBTYPHOM HHTPOBEPTHOCTH, BCE 3TO JAeT MpeJcTaBieHHEe O (HOPMHUPOBAHUSIX
¢bunocopckux uaei.

[TpyuHIMD AaHTOPOMO-NIPUPOJHOM COPAa3MEPHOCTH M MHMCTUKO-MEIUTATUBHBIE ITPAKTUKU
MOKa3bIBAlOT METOJIbI MO3HaHUS MpobiieM ¢unocoduu. /IBa tuna ¢unocodcTBOBaHUS OTIMYAIOTCS
MOCTaHOBKOM Mpo0seM OBITHSI — He-OBITHS, MPOOJIEMOH CYIIIECTBOBAHHS YEJIOBEKa, OMpeleIeHHEM U
CBSI3pIO0 LM WM Te€Ja, OTHOIIEHHEM K IeJIOHH3MY U YeJIOBEYECKOMY cuacTbio. To, 4TO 3amajHas
KyJIbTYpa CUMTAeT He-ObITHE OTCYTCTBHEM, HECYIIECTBOBAHHEM, OTPHLIAHHEM BCEX XapaKTEPUCTUK
OBITUST W JaXe XaocoM, B BOCTOYHOW (uiocodpun TPUHUMAET CTATyC IUIOJIOTBOPHOTO,
BCETOPO’KAIONIET0 MCTOYHMKA M Hayaja Bcero cymiero. CTaHOBIIEHHE K PEIICHHIO MpOOJIeMbl
CYIIECTBOBaHMS YeJIoOBeKa TaK K€ MMEeT KapAuHaJbHbIE OTIMYMS, B BOCTOYHOH (uiiocopuu, Tak
HanpumMmep, Aylia, MOKUAAas TEJNO YEJI0BEKA, BO3BPAILAETCA B KPYTOBOPOT, MIIa HOBBIE BOIUIOIIECHUS B
obiTvie. CylllecTBOBaHHE YEJIOBEKa KOHCTAHTHO 3aBUCHT OT YHHBEpPCYMa, MEHSACh IOJ €ro
BIMsHUEM. B To Bpems kak 3amajgHas ¢uinocodckas Tpaguuus yTBEp:KIaeT, 4To JAylia He CHOCOOHA
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